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What of American Art 



our fellows ? Is it synonymous with the 
word dollars? Are we to build for the 
future among the wily Old Masters of 
Wall Street ? I trow not, brethren. 

Our Uncle Sam is lavish with the candy 
and molasses among visitors; he has a 
genial habit of extending the glad hand to 
strangers, letting his own folk wander far 
afield and settle where they will; but in the 
snuggest corner of his great big heart there 
is an almost empty place that we may step 
right into if we will. It isn't reachable 
down Easy Street, nor yet by means of a 
fat bank book and a motor car. Material 
success is no corollary of moral worth, and 
those for whom it's waiting are the 
strugglers who have fallen or those who 
have won through in the attempt to set 
four-square the corner stones of the 
American art we are going to be so proud 
of some day soon. 

Don't be discouraged though Uncle Sam 
scan you with indifferent, calculating eyes. 
He is at present a commercial man and 
quite undemonstrative among his own 
family, but none the less he has his feel- 
ings. Remember that there's room for you 
as well as for the visitors, and, after you 
have had your fling abroad, come back, 
show him what you have gathered in your 
Wanderjahre, settle to serious work in the 
home-lot. 



"Work for the work's sake." Give us 
American art, bound by no by-laws of the 
past, according to the light that there is in 
you. Strike off the shackles of a cramped 
conventionality, show yourselves individ- 
uals not sheep, the leaders that you ought 
to be, not followers, as we, most of us — 
and worse luck! — are. 

Do not desert us for the flesh-pots ! Plain 
living and high thinking have been proven 
quite compatible. And do not worry about 
your reward. That will most surely come, 
if you are seeking the True Grail. Ars lon- 
ga, vita brevis ! 

What's that you say? A more artistic 
atmosphere abroad! Young sir! An Artist 
cannot but irradiate atmosphere. If he 
unduly craves an artificial stimulus in 
that respect methinks that the root of 
the matter is not in him. If baggy trousers 
and sabots, or a plug hat and highlows, 
represent art to your mind, get you gone 
to the grey gaieties of the Qitatz' Arts or 
Co vent Garden; you never will be missed 
in our great gallery of Art American. 

The which will not depend on atmos- 
phere of that sort, but will be built upon 
the flesh and blood and travail of such 
men as have the vision to see Here, and 
not Elsewhere, the altar upon which the 
sacrifice of every true artist's life is and 
will be most acceptable. 



Art and Education 



Several years ago a young woman 
called upon a prominent painter in New 
York City and asked his terms for "a 
dozen lessons in painting." 

" Well," said he, " have you had any ex- 
perience in painting? — have you ever 
studied it heretofore?" 

"No." 

"Have you studied drawing — or have 
you devoted any time to drawing?" 

"No." 

"Well, it would be perfectly absurd for 

you to undertake to leam to paint without 

some preliminary knowledge of draw- 
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" But I do not want to paint," said the 
would-be student. "I have no idea of 
becoming an artist; I only want to leam 
enough so I can teach ! ' * 

Academy Notes. 

Art and Business 

Collector — I see that you have pictures 
by Titian, Rubens and Velasquez; have 
you. a Michael Angelo? 

Dealer — No sir; but I can get you one 
next week, and if you will decide upon the 
size, you can order the frame now. 

Exchange. 
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